O Come, O Come, Emmanuel

Arranged by Jon Byron
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also try using an alternate pattern altogether: dotted quarter note, dotted quarter note, quarter
note (basically just sing the accented syllables).
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As a general rule, when singing this particular style of a cappella, try to minimize

3 your vibrato if you are not singing actual words.
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The syllables of the baritone line in measures 24-26 ca
be changed to just one long "O" if the words are
clashing rhythmically with the other parts. It's
something to consider, since these measures will be
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repeated about 80 times throughout the song.



If this is too rhythmically complex, see the alternate arrangement of verse 2.

Experiment with different syllables here for tenor, alto, and
soprano. Try using "ding" for a closed ringing sound.
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Try dropping VP with bass slides.
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If the chords in measures 91-94 are too unexpected,
they can easily be changed to what is used in the
rest of the song: G, C, Am (E/G#), Am
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